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examples occur, which illustrate them. But here
let me remark, what can never be too often
reflected on by all who would intelligently study
the works either of the Athenian dramatists, or
of Shakespeare, that the very essence of the
former consists in the sternest separation of the
diverse in kind, and the disparate in the degree,
whilst the latter delights in interlacing by a
rainbow-like transfusion of hues the one with
the other.

And here it will be necessary to say a few
words on the stage, and on stage-illusion.

A theatre, in the widest sense of the word,
is the general term for all places of amusement,
through the ear or eye, in which men assemble
in order to be amused by some entertainment
presented to all at the same time and in com-
mon. Thus, an old Puritan divine says: ' Those
who attend public worship and sermons only to
amuse themselves, make a theatre of the church,
and turn God's house into the devil's. Theatra
cedes diabololatricce.' The most important and
dignified species of this genus is, doubtless, the
stage (res theatralis histrionica), which, in addition
to the generic definition above given, may be
characterized in its idea, or according to what
it does, or ought to, aim at, as a combination
of several, or of all, the fine arts in an harmoni-
ous whole, having a distinct end of its own, to
which the peculiar end of each of the com-
ponent arts, taken separately, is made subordinate
and subservient, that, namely, of imitating reality,
whether external things, actions, or passions,
under a semblance of reality. Thus, Claude
imitates a landscape at sunset, but only as a